FRANCE COMES THROUGH	285
Whistler's painting should have been taken from the Luxem-
bourg and placed in the comparatively ineffective niche, the
lowly Jeu de Paume in the Tuileries. His opinion was more
interesting because of his one-time close friendship for
Whistler and his genuine interest in the American's work.
He said:
"I was perhaps Whistler's greatest friend in France, and
I have for him not only affection but a great admiration.
It is for that reason I can well understand the desire of Amer-
ica to see my friend's work "of art transported to the Louvre.
"But the eye does not share this desire. The portrait of
Whistler's mother, where it is to-day, surrounded by the
work of his fellow countrymen, as well as the contemporaries
of other nationalities, is in a more fitting position than if it
were isolated in one of the salons of the Louvre. Above all,
it is necessary for the work to be exhibited under the best
conditions for the comprehension of the public.
"To surround the painting with works of the same kind
and of the same epoch at once enhances and explains a given
picture. In this regard the collection of the Jeu de Paume
possesses a unique composition, since it offers a resume of
the modern foreign painters. Certainly the Whistler will
some day be taken to the Louvre, but it will be taken along
with the other pictures which will escort it in order to
prevent its isolation and loss of intrinsic value.
"At this moment no one is happier than I to see this
change taking place, but now is not the moment for placing
the picture in the Louvre, and I know it is the opinion of a
considerable number of American artists, and indeed of every
one with whom I have discussed the matter that the Whistler
canvas had better remain where it is for the time being with
the entourage that it requires."
It was after a talk with M. Benedite that I cabled to New

